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Description 
 
The object is a joined table with four turned baluster legs. The legs are joined with carved stretchers to mortises in the 
square sections of the legs above the feet and by plain uncarved stretchers to mortises in the square sections of the legs 
below the table top. The upper and lower stretchers are joined to the legs with pegged mortise and tenon joints. The top 
consists of a single board with an ovolo-moulded edge. There is a carved skirt attached to the under-side of the table top 
with both hand-forged ferrous nails, modern wire nails, and modern ferrous screws. The top is attached to the base with 
hand-forged ferrous nails driven through the top and into the tops of the legs.  
   
 
Historical Context 
 
The European Renaissance, which spanned the 14th-17th centuries, is associated with a rebirth of humanism and of 
classical modes of architecture, art, and design. The table’s turned legs, carved skirt, and carved lower stretchers, as well 
as the walnut timber it is made from, are consistent with examples of Italian Renaissance tables attributed to Upper Italy, 
possibly Bologna, after 1600 (Schottmuller 1916, 149-151), although many examples have either drawers below the top 
or taller and more elaborately carved upper stretchers (Figure 1). One example (Figure 2) appears to have plain upper 
stretchers similar to those on ACP 1774 as well as similar baluster legs, carved lower stretchers, and dentate moulding 
below the top. It differs notably in its bank of drawers below the top and the cove moulding surrounding its feet. It is 
possible that ACP 1774 is an alteration of a similar table. Attribution is complicated by a lack of English-language 
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scholarship on Italian Renaissance furniture. Many English-language references were published in the early twentieth 
century when the popularity of and market for Italian Renaissance furniture were very strong, often by scholars who were 
also dealers or decorators, and may be viewed with some skepticism; it may be difficult to determine the exact origin of 
the table or table parts. 
 
 

  
Figure 1. Small tables with baluster legs. Attributed to upper 
Italy, possibly Bologna, after 1600. (Schottmuller 1916, 150) 
 
 
 

Figure 2. (Detail of Figure 1.) Baluster legs, carved lower 
stretchers, plain upper stretchers, and dentate moulding on 
underside of top are all similar to ACP 1774.   

The table was purchased in the late nineteenth century to decorate the house of Elizabeth Platt Jencks, the current owner’s 
great-great grandmother, at 1 Mount Vernon Place, Baltimore Maryland. The 1850 townhouse was remodeled and 
redecorated ca. 1892-1896 by Jencks’ brother, artist and architect Charles A. Platt1 (Figures 3 and 4). The table may have 
been bought in Italy by Platt, who returned to America, following study of art and architecture in Continental Europe, with 
a collection of furniture, paintings, and decorative arts which he used in his decoration of 1 Mount Vernon Place (Dehler, 
1968, 26-49). It may also have been collected by the Jencks’s during trips to Italy or moved from their Riverside Drive home 
in New York City (Dehler, 1968, 28). 
 
The taste for Medieval and Renaissance art, decorative objects, and furniture gained popularity in America toward the end 
of the nineteenth century and was led by architects and designers, including Platt, Stanford White, and the firm of Herter 
Brothers, as well as by collectors, most notably J.P. Morgan, Henry Walters, and George Grey Barnard, and by dealers, 
including Joel and Henry Duveen (Vignon, 2019, 208-210, 220-224). Although many genuine articles of Italian Renaissance 
furniture were imported or purchased by wealthy Americans at this time, it was not uncommon for furniture to be made in 
a Renaissance style, or to be heavily reworked or faked. For example, several Italian Renaissance-style tables in the 
collection of The Metropolitan Museum of Art and The Frick Collection, many with Duveen Brothers provenance, are now 
attributed to the 19th century or are catalogued as “mostly 19th century” (Koeppe, 2012, 270, 275-276) (Dubon and Dell, 
1992, 63-64).  
 
Because the table has been heavily re-worked and is likely a pastiche of old and new parts (see “Condition” below), it is in 
many ways an artifact of the late nineteenth century as much or more so than an artifact of the sixteenth or seventeenth 
centuries, and reflects the intentions, style, and cultural setting of its nineteenth-century owners, restorers, or sellers as 
much as its original maker(s) or owner(s).  
 

 
1 Platt is known as an architect of the American Renaissance movement. Among his most prominent commissions is the Italian Renaissance-style 
Freer Gallery of Art in Washington, DC.    
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Figure 3. Renaissance-style furniture in Platt’s design  
for 1 West Mount Vernon Place (Dehler 1968, 32.) 
  

 

  
Figure 4. Entry hall of 1 Mount Vernon Place, ca. 1890,  
with Renaissance-style furniture (Collection of Kate Budzyn)  

 
 



 

Page 4 

 
 
Condition 
 
The table is in poor condition overall. It is in many pieces, including disassembled joined elements and loose fragments, and 
shows extensive signs of insect damage and fungal decay as well as signs of extensive restorations and loss compensations. 
The top, at least some of the carved skirt boards, the upper portions of the legs, and the lower stretchers appear to be 
made from old timber, and there are no obvious tool marks from machinery or tools anachronistic to the Italian Renaissance, 
and pains have been taken to execute restorations and loss compensations by hand. It is difficult to know whether the table 
as a whole is a pastiche of new and old parts created for the decorative market, an honestly but heavily repaired 16th - 17th 
century piece of furniture, or a deliberate fake.  
 
For ease of reference, the sides of the table have been designated with cardinal directions: 
 
 

 
             Figure 5. Cardinal directions designated to each side of the table. 
 
 
Top: 
The top consists of a single board and has signs of traversing plane marks on the underside which are visible in raking light. 
Carved skirt boards are attached to its underside near the edges. There is a major disruption of the surface around a knot 
located toward the NW corner, and a long split extends from this area to the S edge, disrupting the planarity of the top 
(Figure 6). There are several shorter parallel splits which also extend to the S edge. There are extensive signs of insect 
damage to the table top overall, especially along the E edge, some of which has been patched with a coarse brown filler or 
with new wood (Figure 7). There is also evidence of fungal decay, especially along the W edge and on the underside around 
the disrupted area adjacent to the large knot previously mentioned (Figure 8) (Rivers and Umney 2013, 294-295). There are 
wood losses, especially adjacent to splits, knots, nail holes, and areas of insect damage, and there is a concentration of 
finish loss along the W edge. The top has been toned overall with a brushy finish applied perpendicular to the grain 
orientation, and there are spatters and drips of grey and red paint across it.  
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Figure 6. Split in table top, before treatment.  

 
 
 

 
Figure 7. Insect damage and prior repairs along “East” edge of table top, before treatment. 

 
 
 
 

 
Figure 8. Fungal decay on underside of table top, before treatment. 
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Skirt Boards 
The carved skirt boards are attached to the top with a combination of hand-forged nails, modern wire nails, and 
modern screws (Figure 9). The skirt boards are butted together at the corners with no effort made to resolve their 
carved design, and several also consist of multiple pieces butted end to end.  
 
 

 
Figure 9. Underside of table top showing configuration of carved skirt boards, before treatment. 

 
  

The W skirt board is roughly hewn on the back side and contiguous for the length of the side. It is split at its N end 
where there is a forged nail driven through it into the top. There is a modern screw securing it at the S end, and 
there are several corroded, unidentifiable ferrous nails toenailed into it or driven through it from the underside. It 
has some chips and losses to the carving, but shows little to no sign of insect activity.  

 
The N skirt board is smooth on the back side and consists of two pieces butted together. It appears to have been 
stained on the back side and is less thick than the other skirt boards, suggesting that it may have been planed down. 
The pieces are attached to the top with a combination of modern screws and what appears to be one heavily 
corroded forged nail. There are some signs of insect damage along the outer edge. 

 
The E skirt board is composed of two pieces butted end to end. The longer piece is roughly hewn on the back side 
and is dramatically warped at its S end where it abuts the second piece. It is attached with several forged nails. It is 
split at its N end where one of the forged nails is driven through it.  The second piece is more smoothly planed on 
its back side and is attached with modern screws. Both pieces have some chips and losses to the carving and minor 
signs of insect damage.  

 
The S skirt board is smooth on the back side and is made from one contiguous piece. It is lighter in color on its back 
side than the other skirt boards and is also less thick than the others, suggesting that it may have been planed 
down. It is joined to the top with one forged nail at the center and a modern wire nail at each side. There are some 
signs of insect damage along the outer edge. 
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Base: 
All four turned legs show signs of extensive insect damage and are structurally compromised. All of the legs have been cut 
off at the bottom, all at varying heights, and new wood has been laminated to the dimensions of the remaining upper legs 
and joined to them using 1” diameter dowels. The new wood has been turned to match existing elements and pegged 
mortise and tenon joinery has been hand cut in a manner closely matching the joinery in the upper sections of the legs to 
accommodate the carved lower stretchers. All of the glued-up leg extensions have de-laminated and cupped or distorted 
and are separated from the upper portions of the legs (Figures 10 and 11). One of the restored feet has a boring tool mark 
at the bottom of one mortise which is consistent with a Forstner bit, patented 1886 (Figure 12) (Salaman 1980, 81-82), 
suggesting that although the joinery in these elements appears roughly chopped and handmade, the majority of waste was 
likely cleared using relatively modern tools. A table attributed to Turin, 16th Century, has baluster legs which have also been 
cut and butt-jointed in a manner similar to the restorations to ACP 1774 (Figure 13) (Eberlein 1916, 54). On two of the 
carved lower stretchers (E and W – the long sides of the table) the carved motif can be seen extended onto one of the 
tenons, suggesting that the stretchers may be repurposed elements from another, longer, piece of furniture or that the 
table has been cut down in length (Figure 14). The upper stretchers appear to be hand-planed, but they are relatively free 
of insect damage compared to the legs and especially compared to the mortises in which they are housed, so it is possible 
that they are newer restorations. 
 
 

  
Figure 10. Interior of laminated restored foot, before  
treatment 

Figure 11. Laminated restored foot,  
before treatment. All of the restored feet  
have delaminated, cupped and warped,  
causing poor mating of the delaminated  
elements.  
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Figure 12. Tool mark at bottom of mortise in laminated foot restoration is consistent with Forstner  
Pattern bit. 
 
 

  
Figure 13. Table attributed to Turin, 16th Century. The baluster legs have been cut and butt-jointed in a  
manner similar to the restorations to ACP 1774. (Eberlein 1916, 54) 
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Figure 14. Detail of “East” and “West” lower stretchers before treatment. Carved motif is continued onto  
mortises, suggesting that these elements were shortened in length. 

 
 

Legs: 
The NW leg has been cut off 10 ¾” from the bottom with new wood doweled on as described above. The upper 
portion has extensive insect damage, including losses to the square section which houses the mortises, and there 
are bruises and indentations on the turned elements, likely resulting from loss of structural integrity. The feet have 
damage consistent with fungal decay.    

 
The NE leg has been cut off 11 ½” from the bottom with new wood doweled on as described above. The upper 
portion has extensive insect damage, including losses to the mortise block, and there are bruises and indentations 
on the turned elements, likely resulting from loss of structural integrity. There are several poorly aligned repairs to 
the upper square section, and losses, coarse fills, and detached fragments on the turned elements. The feet have 
damage consistent with fungal decay.    

 
The SE leg has been cut off 5 ¾” from the bottom with new wood doweled on as described above. The upper portion 
has extensive insect damage, including losses to the mortise block, detached fragments of the turning which are 
extremely deteriorated, and losses to the turning. There are bruises and indentations on the turned elements, likely 
resulting from loss of structural integrity. The feet have damage consistent with fungal decay.    

 
The SW leg has been cut off 5 ¾” from the bottom with new wood doweled on as described above. The upper 
portion appears to have less extensive insect damage than the other legs, however there are losses to the mortise 
block, detached fragments of the turning, losses to the turning, and a detached restoration to the turning. There 
are bruises and indentations on the turned elements, likely resulting from loss of structural integrity. There is a long 
deep check in the leg.  The feet have damage consistent with fungal decay.  
 
Upper Stretchers: 
The upper stretchers are generally intact and in good condition, with some minor signs of insect damage.  

 
Lower Stretchers: 
The lower stretchers are extremely worn and rounded on their upper sides, especially the E and W stretchers. As 
mentioned previously, the E and W stretchers each have one tenon with the carved motif extended onto it, 
suggesting that they may be cut down elements from another piece of furniture or that the table has been reduced 
in length. All of the lower stretchers have some signs of insect damage, and the N stretcher has had a large section 
of insect damage cut away and planed flat (Figure 15) and a new carved piece of wood, now detached, spliced on 
at its E side.  
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Figure 15. Detail of “North” lower stretcher, before treatment, showing area of insect damage which has been planed 
flat in a previous restoration campaign.   

 
Pegs 
The pegs securing the mortise and tenon joinery are mostly present. Some are broken, some are lodged in the 
joinery, and some are separate but intact. The pegs securing the top and bottom joinery appear to be made from 
the same wood (estimated elm) based on visual evaluation. This may suggest that they all date to the same 
restoration campaign. 

 
Finish 
All of the show surfaces have a relatively uniform darkened brown finish with red undertones, likely applied overall following 
restorations/ current assembly. The finish was tested for solubility in a range of solvents and responded consistently on all 
elements (top, legs, upper stretchers, lower stretchers) (Table 1). The upper layers are soluble in most solvents tested and 
may be a colored wax and/ or embedded surface grime. The surface fluoresces a dull green color overall under UV 
illumination. This green fluorescence, combined with the relative solubility of underlying layers in polar solvents, may 
indicate an oxidized oil/resin coating(s).     
 
Table 1. Solubility Tests 

D5 Cyclomethicone Top layers easily soluble 
Lower layers not soluble 

Shellsol OMS Top layers easily soluble  
Lower layers not soluble 

Pet Benzine Top layers soluble 
Lower layers not soluble 

Xylenes Top layers easily soluble  
Lower layers not soluble 
(dissolves grey paint spatters on table top) 

Benzyl Alcohol  Top layers somewhat soluble 
Lower layers somewhat soluble  

Ethanol Top layers somewhat soluble  
Lower layers somewhat soluble 

Acetone Top layers somewhat soluble 
Lower layers very soluble in some areas 

Spit Top layers not easily soluble 
Lower layers not soluble 

 
The finish on the top is thinner overall and shows evidence of a toning layer brushed perpendicular to the grain direction 
(Figure 13). There are finish losses, especially on the top and on the feet, and there are accumulations of dirt and grime, 
especially within recessed areas of the carvings (Figure 14).   
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Figure 16. Detail of top showing toning layer brushed 
perpendicular to grain, before treatment. 

Figure 17. Detail of lower stretcher showing accumulations 
of dirt and grime within recessed areas of carving, before 
treatment. 

 
 
Purpose of Treatment 
 
The purpose of this treatment is to stabilize the object and unify it structurally and visually, while respecting normal signs 
of age and evidence of its life and history, so that it may be safely displayed and used in a private residential setting. The 
overall appearance of the existing finish will ideally be retained while reducing, if possible, distracting issues like the coarsely 
brushed toning layer on the top and excessive buildup of grime in interstices of carved lower stretchers. Incongruous finish 
losses should also be in-painted or toned to blend sympathetically with the existing finish if possible.  
 
 
Treatment Proposal 
 
1. Carry out pre-treatment examination and photo-documentation.  
 
2. Clean table of loose dirt and dust using a soft bristle brush and vacuum with HEPA filter.  
 
4. Reverse poorly aligned repairs and unsuccessful fills, if possible, after softening glue using an aqueous poultice, Laponite 
gel, or injection of solvent.   
 
3. Mechanically remove glue residue from mating surfaces after softening as described above.   
 
4. Consolidate wood weakened by insect damage by injection with an appropriate thermoplastic consolidant. Thermoplastic 
resins (e.g. Paraloid B-72 (acrylic resin) and Butvar B-98 (Polyvinyl butyral)) are favored over collagen glues (brittle in low 
RH, may cause damage related to water-based delivery, may be attractor for future pest infestations) and thermoset resins 
(poor reversibility and poor penetration). Butvar B-98 has good tensile strength, hardness, and elongation at break, allowing 
for movement in variable RH environments. Thermoplastic resins in non-polar solvents (xylene, toluene) have greater 
penetration in wood, while thermoplastic resins in polar solvents (ethanol, acetone) impart greater strength to consolidated 
wood and have superior adhesive qualities. Solvent sensitivity of the finish surface of the object being consolidated as well 
as the toxicity of non-polar solvents compatible with common thermoset consolidants (i.e. aromatics) must be considered 
in selecting a solvent for consolidation (Rivers and Umney 2013, 565-566).     
 
5. Reassemble legs using animal protein glue. Where elements do not mate sufficiently for a simple glue joint, wood fills 
and/ or a gap filling adhesive (like a bulked epoxy, e.g. Araldite AV 1253), isolated from the original wood with an animal 



 

Page 12 

protein glue barrier layer, may be employed in the joint. Wood fills have the advantage of anisotropic movement which is 
sympathetic with the substrate (if oriented correctly) but may impart damage in the course of wood movement in response 
to fluctuating RH if the fill material is denser than the substrate. Wood fills can also have the advantage of being visually 
sympathetic with the existing surface and may aid in visual compensation. Synthetic fill materials like bulked epoxy are 
isotropic and may behave differently than the wooden substrate, compromising the stability of the repair in variable 
environmental conditions, but they have the advantages of being easily cast and of easily conforming to irregular surfaces. 
Since wood repairs using animal protein glues must mate closely to ensure a successful join, in practice wood fills are often 
adhered to irregular surfaces using a bulked epoxy with an animal protein glue barrier layer (Podmaniczky 1998, 112-115).    
 
6. Re-join mortise and tenon joints using animal protein glue. Where joints have become excessively loose due to losses or 
compression set, tenons may be enlarged as needed with the addition of wood fills adhered using animal protein glue. 
 
7. Remove carved skirt boards from underside of table top if possible by removing modern screws. Re-adhere or fill splits 
in carved skirt boards using animal protein glue and/ or wood and/ or gap filling adhesive with barrier layer.  
 
8. Resolve splits in table top as much as possible by first loosening previous adhesive joins through injection of a solvent 
and mechanical removal, then manipulating into best possible alignment using clamping pressure and joining with an 
appropriate adhesive. If necessary, gaps may be filled using wood and/ or a gap-filling adhesive with barrier layer. It may be 
necessary to accept splits which are severely out of plane if resolving their planarity risks extending the split or adding 
extreme tension to the system which may result in future damage or failure.       
    
9. Re-attach carved skirt boards to underside of table top using animal protein glue, existing forged nails, and mechanical 
fasteners in existing screw holes as necessary. Carved skirt boards running perpendicular to the table top’s wood grain 
orientation may be glued minimally or may rely on mechanical fasteners only to allow for seasonal movement of the top. 
 
10. Clean surface as necessary and effective using aqueous and/ or solvent methods. 
 
11. Fill losses using new wood and/or a gap-filling adhesive with barrier layer as discussed in step 5 above. 
 
12. Re-attach top to base using existing forged nails and nail holes if possible.   
 
13. Tone or in-paint loss compensations to blend sympathetically with existing surfaces using appropriate conservation 
colors (e.g. Gamblin Conservation colors (aldehyde resin binder), Golden acrylics (acrylic emulsion paints), acrylic resin (e.g. 
Paraloid B-72) colored with pigments and/or dyes, shellac colored with pigments and/ or dyes).        
   
14. Tone finish losses using appropriate conservation colors, with barrier layer if necessary.  
 
15. Unify color and sheen of finish as necessary using colored paste waxes.  
     
16. Carry out post-treatment photo-documentation.  
 
 
 
 
 
Conservation Student Date 
  
    
 
Supervising Conservator Date 
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Images 
 
Before Treatment: 
 

 

 

 
Figure 18. Table top, before treatment. Figure 19. Table top, ¾ view, before treatment. 

 
 

 

 

 
Figure 20. Underside of Table top,  
before treatment. 

Figure 21. Underside of Table top, ¾ view, 
before treatment. 
 

  
Figure 22. Front of stretchers,  
before treatment 
 

Figure 23. Back of stretchers, before treatment. 
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Figure 24. Carved tenons on  
lower stretchers, before treatment 
 

Figure 25. Area of loss which has been planed flat, lower stretcher, before 
treatment. 
 

  
Figure 26. Legs and attached stretchers with 
exterior of feet visible, before treatment. 
 

Figure 27. Legs and attached stretchers with  
Interiors of foot joinery visible, before treatment. 
 

 
 


